Reviews: October 1976 


1. Source: AUD, Quality: B+, Length: 2:50 

2. Source: Pre-FM-SBD, Quality: A, Length: 1:05 
(//“Drums” > “Dancin’ in the Streets”//), Genealogy: 
pre-FM > DAT 

Highlights: Scarlet Begonias, Playing in the Band 
through Around and Around 


This is one of my favorite 1976 shows, and an underap- 
preciated one in my humble opinion. Starting with the 
“Playing in the Band,” basically what you get is lots of 
spacey jamming with some short hits of Grateful Dead 
rock tunes thrown in between that are just long enough 
to give you a frame of reference. Oh yeah, and a couple 
of great Jerry slower tunes as well. I first got this tape 
as an audience. To my mind this is one of the best- 
sounding ’76—’78 audiences that I have ever heard. 
There is such a sense of hall ambience and space that I 
actually used to use it to check out the imaging proper- 
ties of speakers when I went speaker shopping—much 
to the dismay of the salesperson in the store. What great 
sound there must have been in the hall. My cassette of 
the first set had some major wow and flutter that was 
probably from the copy ahead of me, but it forced me to 
ditch that particular set. Everything was well played 
with a highlight being the “Scarlet Begonias” just ahead 
of the “Music Never Stopped.” The second set is on a 
ninety-minute tape that starts with “Roses.” During a 
local San Francisco Dead marathon, David Gans played 
a portion of this show over the radio, and I was lucky 
enough to have a friend out there (thank you, John 
Berger) who recorded it onto VHS hi-fi. The reception 
was not the best, but what resulted is a fairly clean 
recording of a reel master to DAT to FM that is a little 
over an hour long. The sound quality is easily equal to 
any of the other seventy-six boards around, with Phil 
being slightly lower in the mix than usual. This tape 
picks up in the middle of the drum break after “Playing 
in the Band” and runs through the end of set 2. 
Although the space/jazz/jam interludes are all well 
played and interesting, the true highlight of this show is 
an absolutely transcendent “Dancin’” > “Not Fade 
Away” > “Dancin’” that runs for over twenty minutes. 
In the middle of this set piece, Bobby and then Keith 
launch into a major “China Cat” tease so well devel- 
oped that the only way they can get out of it is a drum 
break. During this break a particularly prescient fan can 
be heard to call out for “I Know You Rider” on both the 
audience and the soundboard. He was only fourteen 


months early. 
JOHN CADWELL 
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Day on the Green #8 
Oakland Coliseum Stadium, 
Oakland, California 







Set 1: Promised Land, Mississippi Half- 
Step, Cassidy, Tennessee Jed, Looks like 
Rain, They Love Each Other, New Mingle- 
wood Blues, Scarlet Begonias, Lazy Light- 
nin’ > Supplication, Sugaree 

Set 2: Saint Stephen > Not Fade Away > 
Saint Stephen reprise > Help on the Way > 
Slipknot! > Drums > Samson and Delilah > 
Slipknot! reprise > Franklin’s Tower > One 
More Saturday Night 

Encore: U.S. Blues 












1. Source: FM-SBD (GDH 336-338), Quality: A, 
Length: 2:30 (the complete show except “Half-Step,” 
“Cassidy,” “Tennessee Jed,” and “Looks like Rain”) 

2. Source: AUD, Quality: B+, Length: 1:30 (set 1) 

3. Source: FM-SBD (KFOG DHH 26), Quality: A, 


Length: 1:00 (“Scarlet Begonias,” “Lazy Lightnin’” > 
“Supplication,” “Saint Stephen” > “Not Fade Away” > 
“Saint Stephen” reprise > “Help on the Way,” “Slip- 
knot!” > “Franklin’s Tower”) 

4. Source: FM-SBD (GDH 9), Quality: A, Length: 
0:30 (//“Slipknot!” > “Franklin’s Tower” > “One More 
Saturday Night,” “U.S. Blues”) 

5. Source: FM-SBD (GDH 483), Quality: A, 


Length: 0:35 (“Saint Stephen” > “Not Fade Away” > 





10/9/76, Oakland (photo credit: Michael Parrish) 
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“Saint Stephen” reprise, “Franklin’s Tower,” “One 
More Saturday Night”) 
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Day on the Green #9 
Oakland Coliseum Stadium, 
Oakland, California 


Set 1: Might As Well, Mama Tried, Ramble 
On Rose, Cassidy, Deal, El Paso, Loser, 
Promised Land, Friend of the Devil, Dancin’ 
in the Streets > Wharf Rat > Dancin’ in the 
Streets reprise 

Set 2: Samson and Delilah, Brown-Eyed 
Women, Playing in the Band > Drums > The 
Wheel > Space > Drums > The Other One > 
Stella Blue > Playing in the Band, Sugar 
Magnolia 

Encore: Johnny B. Goode 











1. Source: AUD, Quality: B+, Length: 3:00, Geneal- 
ogy: MC>RR>C 

2. Source: FM-SBD (KFOG DHH 65), Quality: A, 
Length: 0:45 (“Dancin’ in the Streets” > “Wharf Rat” > 
“Dancin’ in the Streets” reprise), Genealogy: FM master 

3. Source: FM-SBD (GDH 82), Quality: A, Length: 
0:45 (“Promised Land,” “Friend of the Devil,” “Dancin’ 
in the Streets” > “Wharf Rat” > “Dancin’ in the Streets”) 

Highlights: Wharf Rat > Dancin’ in the Streets; the 
entire second set 


Bill Graham’s two favorite bands—and two of his best 
draws—were the Dead and the Who. After the Dead’s 
July run at the Orpheum and the Who’s spring shows at 
Winterland sold out almost immediately, Graham hit 
upon the idea of pairing his two faves at a venue big 
enough to hold anyone who cared to attend. The opening 
of ticket sales for the Who/Dead shows were announced 
at noon on a Friday by a series of planes flying over the 
Bay Area (following a “Watch the Skies” ad campaign). 
The two shows filled (but did not sell out) the roomy Oak- 
land Coliseum Stadium for two days, and were a study in 
contrasts. As is apparent from the lists above, the Dead, as 
usual, repeated little material (only “Samson” was played 
both days), while the Who’s sets, both of which followed 
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the Dead’s, consisted of the same songs, in the same order, 
with the same jokes. The audiences also provided an 
amusing juxtaposition, with platform-heeled Who fans 
mixing uneasily (and expressing their impatience) with 
Deadheads. Although there was no onstage pollination 
between groups, the presence of their old musical cronies 
did spur the Dead to some interesting musical highs. Some 
have speculated that their rocked-out Sunday show was 
an attempt to match the Brits’ intensity and volatility. 

The Saturday show has an average first set (with an 
atypical closer in “Sugaree”). After all, they were playing 
in the morning! The second set consists of an unusual, 
and exquisite, continuous performance (rare in those 
days) starting with a sun-drenched “Stephen” > “Not 
Fade Away” > “Stephen” that goes straight into “Help 
on the Way” > “Slipknot!,” which gives way to a partic- 
ularly gnarly space, some drum acrobatics, and ulti- 
mately moves into a rockin’ “Samson and Delilah.” A 
mellower, minor key improvisation leads back into 
“Slipknot!” as Phil first insinuates the theme, gets 
nowhere, and then Jerry obliquely solos toward the main 
motif as Keith contributes some nice piano arpeggios. 
About five minutes later, the ascending riff that leads 
toward the conclusion of “Slipknot!” emerges, after 
which they shoot straight into a low-key “Franklin’s.” 

Sunday’s show is as visceral as Saturday’s is cerebral, 
heavy on the rockers but with lots of room for surpris- 
ing song juxtapositions. The party atmosphere is set 
with a jaunty “Might As Well,” mid-set versions of 
“Deal” and “Promised Land,” and a honky-tonk 
“Ramble On Rose,” but the first set’s highlight is the 
closing jam that sandwiches “Wharf Rat” inside of 
“Dancin’ in the Streets” (What were they thinking? No 
matter; it worked) with some splendid free-form blow- 
ing from Garcia in between. 








